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The Worshipful Company of Blacksmiths’
Queen Elizabeth Charter 1571
‘one body Corporate of four Keepers or Wardens and Society of the Art or Mystery of Blacksmiths London’

Be sure to check out our online presence:

The English Reformation, and
subsequent dissolution of the
monasteries under Henry VIII

and Edward VI, had an enormous
impact on the spiritual life, economy
and physical appearance of London.
The large Franciscan friary popularly
known as the Greyfriars, for
example, where the Blacksmiths had
held their annual procession to
attend a dirige and mass on St
Andrew’s day, was demolished and
its large, valuable site, with gardens
stretching back to the city wall,
became the property of the Crown. 

Significantly for London’s Livery
Companies, the 1547 Act, prompted 
by the government of Edward VI,
abolished all religious ‘fraternities,
brother hoods and guilds’, including
that of St Eloy, which had represented
‘the whole company of the Craft 
of Blacksmiths who assemble in the
Church of St Thomas of Acre and go
thence to the Greyfriars in London’.
Although the fraternity of St Loy did
not have any property for the Crown
to grab, its feast day came to an 
end and, over time, the Blacksmiths
adopted the Company Arms in 
place of images of Saint Eloy. The
destruction of the religious fraternity
marked the end of the medieval era in
the Company’s long history. Civic life
in London now shifted from the
religious to the secular.

On 5 March 1562, the Mayor 
and Aldermen of the City approved 
a petition from ‘the Mystery or
Company of the Blacksmith Spurriers
of this honourable City’ to be 
known henceforth simply as ‘The
Blacksmiths’ Company’. This was
confirmed in the Royal Charter of
Incorporation of 1571. Although little
information is available about the
events leading up to the receipt of the
Charter, or of the costs involved, we
do know that most of the ancient
companies acquired royal charters, the
earliest possibly being the Weavers’ in

1155. The Charter provided royal
recognition of the existence of the
guild and the arrangements it 
made for regulating competition and
keeping professional standards high
for mutual benefit. The Charter ratifies
and codifies the control of the guild
and permits guild ownership of
property. The 1571 Charter defines 
the Blacksmiths as follows:

‘one body Corporate of four Keepers
or Wardens and Society of the Art or
Mystery of Blacksmiths London.’ On
the feast of the Nativity of Saint John
the Baptist, 24th June, they were to
elect ‘four of the more ancient and
discreet Men’ to be Keepers or
Wardens for the next two years. The
Company could hold property ‘for
the greater help and sustenance of the
poor Men and Women of the Art of
Mystery and Society’ and was

permitted to extend authority over
the craft ‘within the City of London and
the Suburbs of the same and four miles
about the City’ with ‘full power and
lawful authority to observe, search, rule,
govern, correct and punish’:

‘[…] to enter into all and all manner
of Houses, Shops, Orchards, Cellars,
Solars and all other places […] where
any kind of wares used to be made or
wrought by Blacksmiths […] to search,
try and prove whether any such like
wares shall be sufficiently made and
wrought and of good and sufficient stuff
without any fraud.’

The London Metropolitan Archive
explains that by 1571, royal charters
had become increasingly long, ornate
and expensive, the work of a number
of limners, scribes, painters and clerks.
The borders of the Queen Elizabeth
Charter are characteristically ‘a riot 
of decoration, intertwined foliage 
and motifs’ and incorporate the
Company’s Coat of Arms, a symbol of
the Company’s status and rank.

www.facebook.com/WCoBlacksmiths/                                      @Tweeting_Hammer https://blacksmithscompany.co.uk/

Saint Eloy – Medieval Statue



  3

News from the City 1571: the opening of the Royal
Exchange and the first ‘Eye of London’

The middle years of Elizabeth I’s
reign were characterised by
economic growth – and inflation

– which had a significant impact on
London life and trade. It has been said
that William Cecil, Elizabeth’s chief
minister, whom she appointed Lord
Burghley on 25th February 1571,
oversaw a mini-industrial revolution:
immigrant workers from the war-torn
Netherlands expanded the skilled
workforce, and England became a self-
reliant manufacturer of many different
goods, from tin to lace, glass to soap.

Sir Thomas Gresham, a member of
the Mercers’ Company, had been
employed as a government agent in
Antwerp since the reign of Edward VI.
In 1564, perhaps prompted by the
death of his only son to devote his
money to the benefit of fellow-citizens,
Thomas Gresham determined to
follow through an idea conceived by
his father, Richard Gresham (Lord
Mayor of London in 1537) and given
shape by his manager Richard Clough:
to create a Bourse for London, on the
model of the commodity exchange in
Antwerp.

Lombard Street had been the 
centre of business in London, where 
a jostling trade took place in 
cramped shops, pent houses and,
come rain or shine, in the street.
Richard Gresham’s plans for a 
new commercial centre had 
been debated in common council
as early as 1534, with about 750
citizens eventually subscribing to
the purchase of a plot in Cornhill
by the late 1560s, including £75
from the Ironmongers’ Company.
Britain’s first specialist com-
mercial building, the new Bourse 
provided a covered walk-way
where merchants could meet and
trade: a long building, Flemish in
character, four storeys high and
with a double balcony, the ‘pawn’,
where a range of shop-keepers
gathered to sell their wares. The
bell-tower at the entrance was
crowned by a grasshopper – the
personal symbol of Sir Thomas
Gresham.

The Royal Exchange was officially
opened on 23 January 1571 by Queen
Elizabeth I, who awarded it a royal
title and a licence to sell alcohol and
valuable goods. John Stowe, writing in
1598 tells us: “the queen’s majesty,
attended with her nobility, came from 
her house at the Strand, called Somerset
house, and entered the city by Temple 
Bar, through Fleet street, Cheape, and 
so by the north side of the burse, 
through Threeneedle street, to Sir Thomas
Gresham’s in Bishopsgate street, where she
dined. After dinner her majesty returning
through Cornehill, entered the burse on the
south side; and after that she had viewed
every part thereof above the ground,
especially the pawn, which was richly
furnished with all sorts of the finest wares
in the city, she caused the same burse by
an herald and trumpet to be proclaimed the
Royal Exchange, and so to be called from
thenceforth, and not otherwise.”

The Royal Exchange became
rapidly the most fashionable shopping
bazaar and a place to be seen: Stowe
calls it ‘the Eye of London’. Only the
exchange of goods took place in the
Royal Exchange until the seventeenth
century; stockbrokers were forbidden
entry because of their rude manners
and had to operate from nearby 
coffee houses. When Sir Thomas

Gresham died suddenly in 1579, it was
found that, true to his word, he had
left the Royal Exchange jointly to the
City of London and the Worshipful
Company of Mercers, following the
decease of his wife who continued to
collect a fair income from the rents in
her lifetime.

Like the Blacksmiths’ Hall, the
building was burnt down in the
Great Fire of 1666. An eye-witness,
Thomas Vincent, wrote:

“The Royal Exchange itself, the glory
of the merchants, is now invaded with
much violence. And when once the fire
was entered, how quickly did it run
round the galleries, filling them with
flames; then descendeth the stairs,
compasseth the walks, giving forth
flaming volleys, and filleth the courts
with sheets of fire.”

It was the first time that it 
would be destroyed by fire, the
second in 1838, following which a
competition was held to determine
the architectural design that remains
today. The winner, Sir William Tite,
reverted to the original layout of the
building, fronted with an imposing,
eight-column entrance inspired by
the Pantheon in Rome. The building
was officially opened by Queen
Victoria in 1844.

The Royal Exchange, etching by Wenceslas Holler 1647
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In order to celebrate the 450th
Anniversary of the award of our
first charter from Queen Elizabeth I

on 20 April 1571, Prime Warden Jim
Cook put forward the following
suggestion to the Wardens and the
Court to celebrate this event. He
proposed that we should investigate
the possibility of developing an
heraldic badge and standard to
commemorate this important anni-
versary in the Company’s history.

It was subsequently agreed by the
Wardens and Court that we petition
the College of Arms to produce a badge
and a standard. The standard would
include motifs from the Company’s
coat of arms and the badge. Jim Cook
was requested to develop and follow
through this proposal seeking Warden
and Court approval as matters
progressed.

As a College of Arms requirement, 
a company badge is required to be
included on a standard and the
Company despite having a coat of
arms did not have an official badge. 

Our first coat of arms was believed
to be granted in 1490: the ‘arms’ itself
denotes the shield with the three
coroneted hammers and a chevron; the
helm, mantling, motto scroll, a crest 
(a purple phoenix) and ‘floating’ sun;
the ‘coat’comprises the helm; together
they make a ‘coat of arms’.

A second coat of arms was granted
in 1610 and recorded in the College 
of Arms after the second Royal
Charter of the 21 March in 1604 by
King James I, with an entry in the
Company’s accounts for the year 1609-
1610 recording the sum paid:

“Paied to ye herold att Armes for
the renewing of the Armes of this
Company and to his man and for a
dinner thereabouts £7.12s”

There were several changes which
included a different style of crest (an
“angry” phoenix with outstretched
wings), more detail on the arms and
the addition of laurel and oak leaves
surrounding the shield but with no
mantling. 

A variation on the coat of arms 
was used on other publications of the
Worshipful Company of Blacksmiths
from early times until the year 1647,
and in this version, hand embossed 
on gold leaf on the leather-bound

handbook of the Worshipful Company
of Blacksmiths, printed by Thos.
Poulter and Sons Ltd in 1931. This coat
of arms was very similar to the 1610
edition but with no laurel and oak
leaves and with a mantling on either
side of the helm. 

The third coat of arms was created
in 1990 and is depicted and described
in the Yellow Book on page five. There
were key changes to this coat of 
arms: the two ‘supporters’ and their
attachments were added and the
original “purple” phoenix from the
first coat of arms was reinstated as 
the crest. 

To mark the 450th anniversary of 
the Queen Elizabeth Charter in 2021, 
a letter of petition from the Company
for a grant of a Blacksmiths’ badge 
and standard was written to the Earl
Marshal, the Duke of Norfolk. This
required the guidance and support 
of the Windsor Herald who is a 
senior officer of arms of the College 
of Heralds who had replaced the
earlier dealings with the Bluemantle
Pursuivant of Arms.  

Subsequently, the Earl Marshal
approved our petition and issued his
warrant to the Kings of Arms for 
the Windsor Herald to discuss with 
us the illusions and references for 
our proposed badge, specifically the
connection between the Company and
Queen Elizabeth I. Initially a Tudor
Rose was considered appropriate to
mark the anniversary, but this was
discounted by the Windsor Herald as
one of the royal badges is a crowned
Tudor Rose and solely granted by the
consent of the Royal Household.

Our Badge and Standard
With many thanks to Prime Warden Jim Cook
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In researching the background of
Queen Elizabeth I at the time of the
1571 Charter, we found that a
phoenix was used as her motif on
some of her furniture, jewellery, in
the Phoenix Portrait (see page 7) and
also on the reverse side of an oval
silver medal dated 1574, thought to
be worn as an ornament or badge by
those who were personally attached
to the Queen. As mentioned above,
our coat of arms also has a crest
which depicts a phoenix, so the
phoenix provided the symbol we
were seeking to connect Queen
Elizabeth I and the Company.

It was then agreed that two
coroneted hammers as given in our
shield on our coat of arms crossed “in
saltire” set beneath the “Elizabethan”
phoenix would provide the basis of 
an acceptable badge.

The following badge design was
produced by us and submitted to the
Winsor Herald for him to check
against all previous badges and arms
on record to ensure it was distinct.  The
submitted design was subsequently
approved by the Kings of Arms. Thus,
the Company now has a unique badge

approved by the College of Arms.
The standard was the next heraldic

symbol that we wished to have
granted. A standard is a narrow
tapering flag that has been in use 
from about 1350. It is usually used in
pageantry and possibly in older times
on battlefields.

A standard usually shows the arms
at the hoist (pole) and is followed 
by the badge, badge and badge.
Alternatively, the arms can be
followed by the badge, crest and
badge. We decided that, in order to
maintain the allusion to the Company
and Queen Elizabeth I, we would 
have the Blacksmiths’ arms (shield)
followed by the Blacksmiths’ badge

(Elizabethan phoenix), crest (purple
phoenix) plus sun and badge
(Elizabethan phoenix).

Our badge and the standard are
being exemplified in Letters of
Patent which confer permission to
have them manufactured and flown.
The Letters of Patent are being
produced on vellum by the College
of Arms artist and the text will 
be engrossed by a scrivener, to be
signed and sealed by the Kings of
Arms. A copy will painted and
scrivened into the official College of
Arms register.

The badge will be known as 
the Prime Warden’s Badge and the
standard will be known as the 
Prime Warden’s Standard. An agreed
protocol for use of both badge and
standard for Company, Mayoral and
Shrieval functions is currently being
produced. 

Out of interest, on the issue of
Company flags, we do have a black
flag with our arms embroidered on
it. This flag, I am advised by the
College of Arms should be better
known as a banner. We also have an
exceptionally large barge pennant
which was made in the 18th century
(c.1760) which is currently stored in
the London Museum.

Prime Warden, Jim Cook,
would like to thank the very kind
assistance and support provided
by our Honorary Court Assistant
Christopher Jeal in obtaining the
badge and standard, and also
Court Assistant Sheldon Shapiro
for providing information on and
images of our historical coats of
arms.

Medal with Phoenix 1574
https://www.britishmuseum.org/collection/object/C_1927-0404-3
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450th ANNIVERSARY
of 1st CHARTER

The proposed design for the new Standard for the Worshipful Company of Blacksmiths
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The 1571 plot of the Florentine merchant, Roberto
Ridolfi, to marry Mary Queen of Scots to the Duke of
Norfolk, and, deposing Elizabeth, to restore a Catholic

monarchy in England, provides a fascinating insight into 
the religious tensions, domestic and international politics 
of the time.

Events were set in motion when,
implicated in the murder of her
second husband Lord Darnley and
disgraced by her swift remarriage to
the renegade Earl of Bothwell, Mary
Queen of Scots fled to England in 1568,
whereon Elizabeth I put her under
house arrest.

Mary was in line to the English
throne, through her grandmother,
Margaret Tudor, the sister of Henry
VIII. For many, her immediate
succession would restore not only ‘the
true faith’ but also solve longstanding
insecurity over the problem of
succession, as Mary had recently
given birth to a son, now declared
James VI of Scotland. While relations
with Scotland were held in albeit tenuous balance by Mary’s
half-brother the Early of Moray, Mary posed little real threat
to the English throne. But now that Mary was under the
guardianship of the Earl of Shrewsbury at Tutbury Castle in
Staffordshire, foreign spies and disaffected nobles who had
only reluctantly sworn the Oath of Supremacy in 1559 –
recognising Elizabeth as ‘Supreme Governor’ of the
Anglican Church – were attracted to the Scottish Queen, as
moths to a light.

Amongst these was the Duke of
Norfolk, Thomas Howard. His plan
to marry Mary in 1569, resulted in
public humiliation when discovered
by Elizabeth. On succeeding to the
English throne, Elizabeth had
streamlined the Privy Council to a
close company of less than twenty
advisors, reducing the power of 
the landed aristocracy, which was
already a shadow of what it 
had been the century before. The
disgruntled Earls of Northumber -
land and Westmoreland had backed
Norfolk’s marriage plans, in hope of
regaining lost influence. Rather than
come to heel in 1569, unlike Norfolk
who crumpled at the Queen’s
displeasure, they raised a Northern
Rebellion, an attempt to reassert the
Catholic faith. But support was short-lived, the rebellion
decisively quashed and the rebel earls fled to hiding in
Scotland.

All too late for the earls, Pope Pius V responded by
declaring English Catholics free of the Oath of Supremacy

and excommunicating Elizabeth I from the Catholic Church
in February 1570, an act which dissolved the bonds of
obedience of her Catholic subjects to their Protestant Queen.
Meanwhile, the Earl of Moray was assassinated, and Spain
seemed ready to support those who wished to restore Mary

as Queen of Scotland.
Enter the Florentine merchant, Roberto

Ridolfi. Released from a brief detention
following his involvement in the first plan to
marry Norfolk to Mary Queen of Scots, he
saw an opportunity to rally the support of
the Catholic powers of Rome and Spain, to
depose Elizabeth, and to place Mary and
Norfolk on a united English and Scottish
throne.

At the time that Queen Elizabeth
presented the Blacksmiths with their first
Royal Charter, Ridolfi carried a letter from
the papal nuncio to Mary, promising papal
funds to support a Spanish invasion if Mary
could count on the military support of her
English friends. Taunted by Ridolfi for his
failure of nerve in 1569, Norfolk hesitantly
agreed to support her by leading an

uprising, if the Spanish Duke of Alva could supply 10 000
troops, including 4 000 horsemen. 

Late Spring saw Ridolfi on the continent, proffering
Norfolk’s witnessed verbal agreement (he had refused to
give his signature) in exchange for international support.
But, engrossed with more pressing concerns in the 
Low Countries, Alva sent Ridolfi on to Rome, where the
Pope sent him onto Madrid, where Philip II (also known as
‘Philip the Prudent’) warned Mary’s adherents not to act,

lest they should come to the same fate as 
the Northern Rebellion.

The plot was discovered in letters
intercepted at Dover, but only investigated
when Elizabeth’s advisers were prompted 
to investigate another Norfolk con spiracy, 
on the Queen’s visit to one of the Duke of
Norfolk’s houses. This time, it had been
discovered that the French ambassador had
asked Norfolk to expedite funds for Mary’s
supporters in Scotland. The Duke’s secretary
was taken to the Tower, where he was
customarily ‘examined’ and spilled the
Ridolfi beans.

The question remains: why did the plot
come to nothing? Indeed, the historian
Wallace MacCaffrey has described it as
‘woven of the merest gossamer, spun by
Ridolfi’s fecund imagination, and floating
far above the cold earth of political reality.’

The reality was that support of continental powers was
never sincere: Elizabeth was playing a drawn-out game 
of negotiation, bluff and, sometimes, entente with her
potential aggressors from France, Spain and Scotland, which
successfully ensured, for the time being, a relative stability

450 Years Ago: The Ridolfi Plot of 1571 

Mary, Queen of Scots – the portrait marking 
10 years of her captivity in England
(after Nicholas Hilliard, inscribed 1578 

NPG 429 © National Portrait Gallery, London)

Thomas Howard, Fourth Duke of Norfolk
(Britannica.com)
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The titles of the two portraits refer
to the remarkable pendants that the
Queen wears at her breast. 

By the 1570s the Queen was
entering her early forties. At the end 

of a protracted game of international
politics, where Queen Elizabeth had
played the marriage card to maintain
open-minded relations with the
potential Catholic aggressors, France
and Spain, it was becoming clear that
Queen Elizabeth would be unlikely 
to marry and produce an heir. The
phoenix jewel symbolises rebirth and
chastity. It became associated with the
Queen in the 1570s as an emblem of
virginity, uniqueness and reassurance
that she would be able to regenerate
the dynasty. In the sister portrait, the
pelican represents self-sacrifice, as a
pelican was said to draw blood from
its own breast to feed its young. It
alludes to Elizabeth’s role as mother 
to the Nation.

As a symbol of strength, resilience
and transformation, the phoenix was
also justly chosen by medieval
Blacksmiths to represent their craft
and fraternity. Brilliant in colour as it
dies in the fire, it is reborn from the
ashes to live another 1,000 years.

Out of the Fire

‘The Phoenix’ is the title of a portrait of Elizabeth I, completed c.1575
and attributed to Nicholas Hilliard who became the Queen’s painter
in 1570. It is one of a pair of portraits owned now by the National

Portrait Gallery; the other, ‘The Pelican’, was painted in the same period. Both
use the same face pattern, one in reverse, and scientific analysis has shown
that they were painted within the same workshop, the wooden panels taken
from the same two oak trees. The portraits may not, however, give an accurate
likeness of the Queen as she turned 40. She had ordered in 1563 that all
portraits of her were to be modelled on an image supplied by the Sergeant
Painter. Unauthorised images were prohibited and destroyed, and the
standard image remained almost unchanged, even as Elizabeth fell prey to old
age. Unfortunately, a yellowing varnish on the Phoenix portrait means that the
colours are now much less vibrant than they were originally. 

for England within a more turbulent
Europe, rife with religious division
and the power-mongering of France
and Spain. Mary Queen of Scots had
done much to discredit herself, and the
noblemen who came to her aid lacked
the power and influence that their
families had enjoyed a century before,
because of Elizabeth’s centralisation 
of gov ernment. Moreover, the
religious tolerance of the 1560s and
early 1570s and the sustained ritual 
of the Anglican Church made it
possible for many English Catholics 
to continue, to an extent, in their 
beliefs and practices, while accepting
Elizabeth as Supreme Governor of the
English Church. 

For his part in the plot, the Duke of
Norfolk eventually lost his head,
although Elizabeth procrastinated
until June 1572, unwilling to execute a
kinsman and one of noble blood. She
encouraged parliamentary debates on
Mary’s involvement to do maximum
damage to her rival’s reputation, but
when called on to execute her Scottish
cousin, pulled in the reins. Ridolfi
vanished from the English scene
altogether, living on into his eighties as
a papal servant and then as a senator
in Florence. 

Meanwhile, however, Philip II laid
aside some 200,000 crowns for a future
enterprise against England, when the
time was right…

Miniature of Elizabeth I by Nicholas Hilliard, 1572
(NPG 108 © National Portrait Gallery, London)

Queen Elizabeth I ‘The Phoenix Portrait’, 
by Nicholas Hilliard c.1575

(NPG 190 © National Portrait Gallery, London)

Close-up from ‘The Pelican Portrait’ of 
Queen Elizabeth I,

Nicholas Hilliard c.1575
(© Walker Art Gallery, Liverpool)
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located on “Lambert Hill”. This was
on the site of the original hall, which
the Blacksmiths had acquired on a
lease from the City Corporation in
1494 and which remained in our use
until 3 September 1666, when it was
destroyed in the Great Fire.

Leake and Holler’s Exact Surveigh
of the City of London After the Great
Fire of 1666, engraved By W. Hollar,
1667, illustrates the location of our
hall with the Company Arms.

‘Lambert Hill’ is due south of the
east end of St Paul’s, just north of
Thames Street.

Prime Warden Jim Cook

Worshipful Company of Blacksmiths’ Hall, Lambeth Hill by Samuel Ireland

Samuel Ireland by Hugh Douglas Hamilton 1776
NPG 4302 © National Portrait Gallery, London

��������������

With many thanks to Honorary Court Assistant Christopher Jeal

Iwas looking for a special souvenir
to celebrate the 450th Anniversary
of the Worshipful Company of

Blacksmiths receiving our Royal
Charter from Queen Elizabeth I which
was issued in 1571. 

I had discussions with Christopher
R Jeal our Honorary Court Assistant
(and former Clerk) who reminded me
that some time ago he saw a picture of
our last livery hall in London which
was presented in the splendid book
called “The Livery Halls of The 
City of London”. This book was the
brainchild of the Worshipful Company
of Chartered Architects and was
commissioned to celebrate its 30th
Anniversary in 2018. This publication
contained images and a brief history 
of almost every livery hall that had
existed in London during the late 
18th Century.

In the section on “Lost Halls”,
there is a lightly coloured illustration 
(a watercolour picture) of the
Blacksmiths’ Hall between 1794 
and 1800.  This watercolour picture
was attributed to the artist Samuel
Ireland. As far as we were aware,
none of our liverymen, apart from
Christopher Jeal, had ever seen it.

An extract from “Company
Customs and Protocols”, kindly
prepared by Christopher Jeal,
revealed that we have had three
livery halls and that the last
Blacksmiths’ Hall, the third hall, was
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The Company Customs and Protocols describes the third
Blacksmiths’ Hall as:

“a handsome and commodious building […] In the Court
Room was a wide fire-place, its mantelpiece decorated with pieces

of smithery, wrought iron fire-dogs and utensils. There was a
wide oval table, and at its head an elbow chair covered with

crimson damask, this was for the Prime Warden, then known as
the Upper Warden. The other three wardens, with the twenty-one

assistants, were accommodated with Turkey-work chairs. The
Lobby contained two tables, and the walls were decorated with

swords, pistols and other arms. In the Great Hall were displayed
the Royal Arms, carved and painted, the Company’s banners and
some pictures […]  The clerk had apartments in the Hall, and it
was the custom to let rooms to other organisations for meetings

or the conduct of business.”
As we did not have any images of any of our livery

halls, I decided to investigate how we might acquire a
copy of the image of our third hall as produced by Samuel
Ireland, that we might display at our social functions 
and in our offices at Painter-Stainers’ Hall. After much
research, I discovered that that this particular watercolour
picture was held by the Yale Centre for British Art, Paul
Mellon Collection, located in New Haven, Connecticut in
United States of America.

Accordingly I wrote a letter to the Trustees of the Paul
Mellon Collection, requesting a high-resolution digital
print of the watercolour and also for permission to
produce a printed copy in celebration of our Company’s
450th Anniversary. Not only did the Yale Centre agree,
they also advised that we could reproduce the image of
the Hall on our stationery (e.g. menus) at our Livery
functions and dinners. The original image is in the ‘public
domain’ so there are no copyright issues.

We asked the Yale Centre if there were any other
watercolour pictures in the collection, showing the
Blacksmiths’ Hall from different aspects and also the
internal features, as we would like to see them.

Alas there were none that they knew of.
Samuel Ireland, to whom the watercolour is attributed,

was an engraver and artist, who exhibited at the Royal
Academy in London. He was born on 21 May 1744 and
died in July 1800. He produced watercolour sketches of
many other livery halls, which are also in the Paul Mellon
Collection.

He also produced many engravings of images along 
the River Thames during the late 18th Century including
northern aspects of the riverside at both London and
Blackfriars’ bridges which showed St Paul’s in the
background and which may possibly include our hall on
Lambeth Hill.

With regards to Samuel Ireland’s watercolour of the
third Blacksmiths’ Hall, on the front facia and to the right
of the third window at about mid height there is appears
to be a circular plaque with a straight line running
diagonally across the plaque. 

This circular plaque maybe a fire insurance mark. These
were generally metal plaques which incorporated the
badge of a particular insurance company which were fixed
to the front of a fire insured building, and indicated that
any fire would be dealt with by the insurance company’s
fire brigade.

The two images presented below may be similar to the
one indicated on Samuel Ireland’s print: both incorporate
a diagonal spear and phoenix rising from flames!
Unfortunately, I have been unable to identify the relevant
insurance company. These identification plaques came into
use after the Great Fire of London.

Due to industrial changes and resulting financial
pressures, the Company’s lease of its third hall from the City
Corporation was terminated and the hall vacated by the
Company in 1785. The author of the Company Customs and
Protocols explains that: “After the medieval conditions had
given way to the great tide of progress in the eighteenth
century, the peculiar nature of the Blacksmiths’ trade made
it very difficult to enforce the rules of the Charter. As a
governing body of its trade, the Company could no longer
operate and the expense of maintaining a hall seemed no
longer justified.”

Since then, the
Worshipful Company of
Blacksmiths has carried
out business in other
companies’ livery halls.
For much of the 20th
century, we met at the
Innholders Hall, and
Wardens’ meetings were
often at the Guildhall.
We are currently based in the Painter-Stainers’ Hall.

The site of the last Blacksmiths Hall is marked with 
a rectangular blue plaque mounted on the wall of 
101 Queen Victoria St, Queenhithe, London EC4V 4EH.

Possible fire insurance plaques on the Worshipful Company 
of Blacksmiths’ Livery Hall at Lambeth Hill

�
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450th Anniversary Commemorative Items 

LIVERY MEMBER 
Name   

Delivery address:  
Items to be 
delivered to: 

 

 

 

 Postcode   

Contact Number  
 
Commemorative items  
(for Liverymen and those associated with the Company): 
Item / Description  Quantity Price  Total 

Amount  
450th Anniversary Commemorative  
Limited Edition Print of the Blacksmiths  

 £35 £ 

450th Anniversary Commemorative Bow Tie * 
Traditional self-tie 

 £20 £ 

450th Anniversary Commemorative Bow Tie * 
Pre-tied with clip fastener 

 £20 £ 

450th Anniversary Commemorative Neck Tie   £20 £ 

 Total  £ 

*Please note:  

1. The bow tie price is subject to a minimum of 50 bow ties ordered by the Company. It 
may not be possible to offer both styles unless sufficient orders are placed. 

2. If insufficient orders are placed for the self-tie or pre-tied bow ties, please indicate 
whether you would accept the other type as an alternative.  Yes / No  

Prices are inclusive of postage. 

 
PAYMENT OPTIONS  
GoCardless Please use my GoCardless Direct Debit Mandate for Payment for 

the sum of £ 

Bank Transfer 

 

 

HSBC sort Code: 40-02-31           Account No.: 50882631 

 

Please email the form to both the Clerk, Jill Moffatt: clerk@blacksmithscompany.co.uk 

And the Assistant Clerk, Jackie Monelle: asstclerk@blacksmithscompany.co.uk 

 
 

ADMINISTRATION ONLY 



The Worshipful Company of Blacksmiths 
First Recorded 1299. First Charter of Incorporation Queen Elizabeth I 1571 

 
 

450th Anniversary Commemorative Ladies Items 

Clerk - Jill Moffatt BA(Hons)  
Trinity Lane, London EC4V 2AD 

0207 248 1861 clerk@blacksmithscompany.co.uk www.blacksmithscompany.co.uk 

 
LIVERY MEMBER 
Name   

 
Delivery address:  
Items to be 
delivered to: 

 
 
 
 
 
 

Postcode   

Contact Number  
 

 
Ladies Items  
(for Liverymen, and those who are associated with the Company):   
We have looked at possible commemorative items for ladies, but unfortunately there 
are constraints on the minimum numbers that must be ordered. We regret that it may 
not be possible to offer either of these items unless sufficient orders are placed. 
 
Could you please indicate which item you would be interested in purchasing and the 
quantity you would like to buy?  
 
COMMEMORATIVE ITEMS ORDER  
Item / Description  
 

Quantity  Guide Prices  

450th Anniversary Commemorative  
Ladies Brooch* 

 £ 38-£40 

450th Anniversary Ladies Silk Scarf *  
 

£ £36-£38 

 
*Please note: 
1. The Ladies Brooch price is subject to a minimum order of 25 brooches ordered by 
the Company. An example design is provided on the attached sheet. 
 
2. The Ladies Silk Scarf price is subject to a minimum order of 50 scarves. 
Design is possibly; Black thin silk scarf, 80cm x 80cm, similar to the Anniversary tie 
design, black and gold edging with thin widely spaced gold diagonal stripes with the 
motifs in the same order as the tie.  
 
Please email the form to both the Clerk, Jill Moffatt: clerk@blacksmithscompany.co.uk 
 
And the Assistant Clerk, Jackie Monelle: asstclerk@blacksmithscompany.co.uk 
 
 

 

ADMINISTRATION ONLY 
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--- 450th Anniversary Commemorative Items

---

Prices:               
• Livery Tie   £10 (Liverymen only)
• ‘Social Tie’   £22
• Umbrella     £20
• Cuff Links   £30 (T-bar)
• Cuff Links   £32 (Chain)
• Brooches      £72.50

All items available from the Clerk. A limited supply might be available at Court luncheons.

Worshipful Company of Blacksmiths’ Shop

A limited issue to commemorate the 
450th Anniversary of the grant of Charter by Queen Elizabeth I in 1571

Attributed to Samuel Ireland

Courtesy of Yale Centre of British Art Paul Mellon Collection No.        of 450 issued in April 2021

The Worshipful Company of Blacksmiths
Livery Hall at Lambeth Hill, City of London, circa 1794

Warden

Commemorative Limited Edition Print of the last Blacksmiths’ Hall

The overall Size is 400 x 304mm including green ‘mount’ produced on
stiff quality paper with the WCB Coat of Arms embossed and the image

is debossed. Each print is signed by a Warden.

Commemorative 
Bow Tie

Commemorative Ladies Brooch example
(design to be confirmed)

Commemorative 
Neck Tie


